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CONCEPT
CINEPOLITICA
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Festivalul International de Film
CINEPOLITICA este dedicat filmelor
cu tematica predominant politica

(fie ca este vorba de lungmetraje

sau scurtmetraje, filme de fictiune
sau documentare), reunite sub
sloganul ,,Singura noastra politica
este cea a cinematografului”. Cu

un concept original si inovator,
CINEPOLITICA este festivalul care
dezvaluie publicului, prin intermediul
artei cinematografice, mecanismele
si motivatiile politice care 1si

pun amprenta asupra noastra, a
tuturor. Competitia Internationala

a festivalului include o selectie
relevanta de lungmetraje recente, din
Intreaga lume, care abordeaza, intr-o
maniera specificd, zona politicului si
implicatiile sale. Filmele sunt evaluate
de un Juriu International, incluzand
reputati experti in cinema sau istorie
si politica, care stabilesc palmaresul
festivalului, avand in frunte Trofeul
Cinepolitica. Programele speciale,
necompetitionale, cuprind filme
grupate tematic, prezinta personalitati
importante ale lumii contemporane,
analizeaza subiecte controversate,
lanseazd provocari si incita la
dezbateri.

CINEPOLITICA International Film
Festival is dedicated to films with
predominantly political themes (both
feature and short films, fiction and
documentary films), reunited under the
slogan “We make no politics other than
the politics of cinema”. With an original
and innovative concept, CINEPOLITICA
is the festival which reveals to

the audience, by using the art of
cinema, the political mechanisms and
motivations that leave their mark on
all of us. The International Competition
of the festival showcases a relevant
selection of recent feature-length
films, from all over the world, which
approach, in a specific manner, the
area of politics and its implications. The
films are evaluated by an International
Jury comprising reputable experts

on cinema or history and politics,

who decide the awards, including

the Cinepolitica Trophy. The special,
non-competitive programs include
thematically grouped films, present
major personalities of today’s world,
analyse controversial topics, launch
challenges and incite debates.
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Senatul Cinepolitica
Cinepolitica Senate

Personalitati ale societatii romanesti
care ne-au onorat cu prezenta si
participarea lor la primele doua editii
ale Festivalului International de

Film Cinepolitica si la evenimentul
Cinepolitica Extra Time:

Personalities of Romanian society who
have honoured us with their presence
and participation at the first two
editions of Cinepolitica International
Film Festival and the Cinepolitica Extra
Time event:

BOGDAN FICEAC, RADU GABREA, I0AN GROSAN, SORIN ILIESIU,
VINTILA MIHAILESCU, ADRIAN NICULESCU, STEJAREL OLARU,
CRISTIAN TUDOR POPESCU, VICTOR REBENGIUC, CATALIN STEFANESCU,
STELIAN TANASE, BOGDAN TEODORESCU, ACAD. RAZVAN THEODORESCU,
MIRCEA TOMA, I0SIF KLEIN MEDESAN

CU SPRIJINUL
/ WITH THE
SUPPORT OF

Centrul
National al .
C|nematoggaf1e|

omania



Multumiri speciale

Special Acknowledgments

Tuturor regizorilor, producdtorilor si
distribuitorilor ale caror filme sunt
prezentate la CINEPOLITICA 2015

si urmatoarelor persoane (in ordine

alfabetica):

Gabriel Antal
Florin Barbu
Tereza Barta
Catalin Balescu
Sebastian Birsan
Roxana Bodea
Dumitru Bortun
Dan Burlac

Alina Cantacuzino
Andrei Captarenco
Roxana Calinescu
Ruxandra Cernat
Alina Chikineva
Claudiu Craciun
Lorraine Creusot
Magdolna Csegedi
Laurentiu Damian
Isidora Djordjevic
Gabriela Dobre
Luiza Domnisoru
Olivia Dragnea

CU SPRIJINUL

SUPPORT OF
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Raluca Enache
Bogdan Ficeac
Sebastian Fitzek
Robert Flescan

Irina Florea

Mihai Fulger

Serban Georgescu
Balazs Gulyas
Christiane Heinze
Rene Kubasek
Mirela Lazar

Izabella Lészay
Mihai Marc

Stefana Mdrmureanu
Anca Mitran

Andi Moisescu

Iulian Morar
Boglarka Nagy
Adrian Niculescu
Irina Margareta Nistor
Florentina Andrei Nita
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PRIMARIA

To all the directors, producers and
distributors whose films are screened in
CINEPOLITICA 2015 and to the following
persons (in alphabetical order):

Emanuel Papagheorghiu
Rozalia Petcu

Adelin Petrisor

Anya Polenchuk
Cristophe Pomez
Cristian Tudor Popescu
Iulia Postolachi
Iulian Preda

Teofil Rendiuk
Mihai Retegan

Ioana Rosenberg
Rdzvan Sabie

Igor Savychenko
Ana-Maria Seman
Karina Staicova
Carmen Stejeroiu
Roxana Trestioreanu
Alis Vasile

Dragos Vasile

Maja Wawrzyk
Carmen Zamfirescu

MUNICIPIULUI

BUCURESTI
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ECHIPA FESTIVALULUI I FESTIVAL TEAM

FESTIVAL PRODUCER
MARIUS COPEL
MIHAI VELCESCU

PR & MEDIA MANAGERS
SIMONA RADOI
FLORENTINA CIUVERCA

CATALOGUE EDITORS
MARIUS COPEL
MIHAI VELCESCU

ONLINE COORDINATOR
IOANA STUMBEA

LOCATION MANAGERS
MADALINA MATEI
ANDREI JAKAB

GUEST COORDINATOR
ANASTASIA CHILIMENT

TECHNICAL DEPARTMENT
RADU TANCAU
ALEX BURLAC

VOLUNTEER COORDINATOR
ADRIANA SUSMA

ART DIRECTION
ZAZEN/KRAFTMARK

GRAPHIC DESIGNER
MIHAI VELCESCU

DTP COORDINATOR
ALEXANDRU PETCU

WEBSITE DEVELOPER
TIBERIU ANDRISAN

FESTIVAL TRAILER
MARIUS COPEL

FINANCIAL COORDINATOR
ANTONIO PATRASCU

PHOTO COORDINATOR
MIHAI SEBESTYEN

VIDEO EDITOR
CRISTIAN BARCAN

TRANSLATIONS
ELENA MITITELU

SUBTITLING COORDINATOR
ADRIAN COMAN
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JURIUL FESTIVALULUI

Nicolae Breban
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Nicolae Breban (n. 1934), romancier si eseist,
este unul dintre cei mai importanti si prolifici
prozatori romdni contemporani. Debuteaza
literar in revista Viata studenteasca, in 1957.
Opt ani mai tirziu publica primul sdu roman,
Francisca (tradus In limbile bulgara si rusa),
distins cu Premiul ,,Ion Creanga” al Acade-
miei Romane. In 1966 1i urmeaza romanul In
absenta stdpinilor, iar in 1968, Animale bolnave,
care a Intrunit toate aprecierile criticii — ,,ro-
manul anului” si Premiul Uniunii Scriitorilor.
A fost redactor-sef al Romaniei literare. A
semnat scenariul filmului Rdutdciosul ado-
lescent, precum si scenariul si regia filmului
Printre colinele verzi (inclus in selectia oficiald
a Festivalului International de la Cannes).

in 1973, apare romanul Ingerul de gips, iar in
1975, versiunea in limba suedeza a roman-
ului In absenta stdpinilor. Le urmeaza Bu-
navestire (1977), Don Juan (1981), piesele de
teatru Culoarul cu soareci si Bdtrind doamna si
fluturele (1981-1982, Paris), editia franceza a
romanului In absenta stdpinilor (1983, Flam-
marion, Paris), Drumul la zid (1984), versi-
unea franceza a romanului Bunavestire (1985,
Flammarion, Paris), Pindd si seductie (1991),
Amfitrion: I. Demonii mdrunti, II. Procuratorii, III.
Alberta (1994), Ziua si noaptea (1998), Stricte
amintiri literare (2001), Vointd de putere (2001).
La Editura Polirom, au aparut: Riscul in culturd
(1997), Sensul vietii. Memorii [ (2003), Ani-
male bolnave (2004), Sensul vietii. Memorii Il
(2004) si Sensul vietii. Memorii III (2006). Este
membru corespondent al Academiei Romane
si director al revistei Contemporanul: Ideea
europeana.

La Editura Polirom au aparut: Riscul in culturd
(1997), Sensul vietii (Memorii I) (2003), Sensul
vietii (Memorii II) (2004), Animale bolnave
(2004), Sensul vietii (Memorii III) (2006), Sensul
vietii (Memorii IV) (2007), Ingerul de gips (2008)
si Orfeu in Infern (2008). Asociatia Contempo-
ranul a publicat in 2011 romanul Singura Cale.

Nicolae Breban (b. 1934) is one of the most
important and prolific contemporary Romanian
prose writers. He made his debut in 1957, in
Viata studenteasca (Students’ Life) magazine.
Eight years later, he published his first novel,
Francisca (also translated into Bulgarian and
Russian). His novel In the Masters’ Absence was
published in 1966, and Sick Animals in 1968.
This last novel was a unanimous success with
critics, being declared “Novel of the Year” and
awarded the Romanian Writers’ Union Prize. In
1970-71, he was editor-in-chief of Romania
literara (Literary Romania). His novel Plaster
Angel was published in 1973, and the Swedish
translation of his novel In the Masters’ Absence
in 1975. These novels were followed by Annun-
ciation (1977), Don Juan (1981), the plays The
Mice Corridor and The Old Woman and the Butter-
fly (1981-1982, Paris), the French translation
of the novel In the Masters’ Absence (En I’absence
des maitres, Flammarion, 1983), The Way to

the Wall (1984), the French translation of the
novel Annunciation (L’Annonciation, Flammarion,
1985), Ambush and Seduction (1991), the French
translation of Don Juan (Flammarion, 1993),
Amphytrion : I. The Petty Demonts, II. The Prose-
cutors, Ill. Alberta (1994), Day and Night (1998),
Strictly Literary Memoirs (2001), and The Will to
Power (2001). He is a corresponding member
of the Romanian Academy, and director of
Contemporanul : Ideea europeana (The Con-
temporary: The European Idea) review. Polirom
has published his Risk in Culture (1997), The
Meaning of Life (Memoirs 1) (2003), The Meaning
of Life (Memoirs 11) (2004), Sick Animals (2004),
The Meaning of Life (Memoirs IlI) (2006), and
The Meaning of Life (Memoirs IV) (2007), Ingerul
de gips (2008) and Orpheus in the Underwold
(2008). Asociatia Contemporanul published in
2011 the novel The Only Path.



FESTIVAL JURY

Florin laru
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S-a nascut la 24 mai 1954 in Bucuresti
si a absolvit Facultatea de Limba si
Literatura Romana a Universitatii din
Bucuresti in 1978. A fost membru al
»Cenaclului de Luni” si al cenaclului
»Junimea”. A debutat cu volumul de
poezii Cdntece de trecut strada (Albatros,
1981), dupa care au urmat volumele
Aer cu diamante — alaturi de Mircea
Cartarescu, Traian T. Cosovei si Ion
Stratan (Litera, 1982), La cea mai
inaltd fictiune (Cartea Romaneasca,
1984), Innebunesc si-mi pare rdu
(Cartea Romaneascd, 1990). Poemele
sale au fost incluse in antologii din
Germania, Italia, Anglia, Franta,
Spania, Statele Unite etc. A participat,
in decembrie 1989, la miscarile de
strada din Bucuresti. Pe 21 decembrie
a fost arestat si dus la Jilava. A fost
vicepresedintele Uniunii Scriitorilor

in perioada 1995-1996. A realizat si
prezentat emisiuni de cultura la postul
national de televiziune, TVR Cultural.
De-a lungul timpului colaboreaza

cu publicatiile: Romania literara,
Romania libera, 22, Cotidianul,
Academia Catavencu, Pro Sport
(editorialist), Adevarul (editorialist),
24 FUN, Catavencii §.a.

Born on the 24th of May 1954 in
Bucharest and a 1978 alumni of the
Faculty of Romanian Language and
Literature of the Bucharest University.
He was a member of the “Cenaclul de
luni” and “Junimea” literary circles. His
debut was the poem volume Cdntece de
trecut strada (Albatros, 1981), followed
by the volumes Aer cu diamante -
together with Mircea Cartarescu, Traian
T. Cosovei and lon Stratan (Litera,
1982), La cea mai inaltd fictiune (Cartea
Romaneascd, 1984), Innebunesc si-mi
pare rdu Cartea Romaneascd, 1990).
His poems were included in diverse
anthologies in Germany, Italy, France,
Spain, USA, etc. He took part, in
December of 1989, at the Bucharest
street protests. On December 21st he
was placed under arrest and taken to
Jilava. He served as Vice President of
the Writers Union between 1995 and
1996. Florin laru created and hosted
cultural shows on the national TV
station, TVR Cultural. Across his career
he has held various collaborations
with several large publications, such
as: Romania literard, Romania libera,
22, Cotidianul, Academia Catavencu,
Pro Sport (editorialist), Adevarul
(editorialist), 24 FUN, Catavencii etc.
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JURIUL FESTIVALULUI

Lajos Adary-Tamas
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Lajos Aary-Tamas (n. 1967) este
Ombudsmanul maghiar pentru
Drepturile Educationale. S-a nascut
la Tg-Mures unde a urmat cursurile
scolii generale si liceul dupa care si-a
continuat studiile universitare juridice
la Universitatea ELTE din Budapesta
stabilindu-se n Ungaria. In timpul
studiilor universitare a fost membru
al Colegiului Istvan Bibd, si a urmat
cursuri de stiinte politice. A fost
responsabil la elaborarea mai multor
studii despre sistemul educational.
Este editor al revistei trimestriale Pro
Minoritate si lector la Universitatea
de Stiinte ,,E6tvos Lorant” (ELTE) din
Budapesta.

In prezent ocupa singura functie
existenta la nivel european de
Ombudsman pentru Drepturile
Educationale, functie apartinand
statului, avand ca rol medierea
conflictelor aparute in domeniul
educational.

in fiecare an, la Festivalul

Dr. Lajos AARY-TAMAS (born in 1967)
is the hungarian Ombudsman for
Educational Rights. He was born in
Targu-Mures, where he completed

his primary education, as well as
high-school. Afterwards he studied at
the ELTE University in Budapest and
established himself in Hungary. During
the academic stage he was member

of the Istvan Bibd College and studied
political sciences. He was in charge

of drafting several studies about the
educational system. He is the editor of
the trimestral Pro Minoritate magazine
and lecturer at the University of
Sciences ,,E6tvos Lorant” (ELTE) from
Budapest.

Currently he is the only Ombudsman
for Educational Rights in Europe,

a political position, that has the
purpose to mediate the conflicts in the
educational area.

Each year, at the International Short
Film Festival ALTER-NATIVE from
Targu-Mures, he offers the Stilou

International de Filme de Scurt-metraj award for the best young director.

ALTER-NATIVE de la Targu-Mures,
acorda premiul Stilou pentru cel mai
bun film al unui tanar cineast.



FESTIVAL JURY

Marius Chivu
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(n. 1978) a absolvit Facultatea de
Filologie a Universitatii din Bucuresti.
Este autorul mai multor carti de
poezie, calatorie, proza scurtd si
non-fictiune, traducator si redactor-
editor al revistei Dilema veche (www.
dilemaveche.ro). intre anii 2005-2008
a prezentat doua emisiuni despre carti
la TVR. Cartea lui de debut din 2012 a
fost premiata de Uniunea Scriitorilor
din Romania si de revista Observator
Cultural. A alcatuit mai multe antologii
de povestiri din scriitori romani clasici
si contemporani; a contribuit cu

proza si eseuri In numeroase volume
colective.

Marius Chivu (born 1978) graduated
the Faculty of Letters and Literature,
University of Bucharest. He is the
author of several books (poetry, travel,
short-stories, non-fiction), translator
and publisher of Dilema veche (www.
dilemaveche.ro). Between 2005 - 2008
he hosted two TV shows on books at
the Romanian Television Station. In
2012, his first book was awarded by The
Romanian Writers™ Union and Cultural
Observer Magazine. He also made
several anthologies of short fiction
written by classic and contemporary
Romanian writers and he contributes
with prose and essays to various
collective volumes.




DIRECTORUL FESTIVALULUI
(FESTIVAL DIRECTOR)

Copel Moscu
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Ndscut in 1953, Copel Moscu a absolvit
Institutul National de Arta Teatrala si
Cinematografica din Bucuresti In 1978,
si ulterior a lucrat la Studioul de Film
Documentar Sahia.

Unul dintre autorii marcanti ai Noului
Val in Documentarul Romanesc din
anii ‘80 (Impreuna cu Ovidiu Bose
Pastina, Tereza Barta, Laurentiu
Damian, Sabina Pop), a fost un
deschizator de drumuri n provocarea
limitelor limbajului cinematografic in
filme subversive, controversate, care
ascundeau, in spatele experimentului
indrdznet la nivel de concept si
formad, o critica energicd a regimului
comunist - filme interzise de cenzura
perioadei. Copel Moscu a creat peste
50 de filme de scurt si lung metraj in
calitate de regizor si scenarist, pentru
care a obtinut peste 25 de premii
internationale si nationale (SCOALA
SERALA, PE MALUL OZANEI, SCOALA
MEA IUBITA, EPOCA DE BRONZ, VA
VENI O ZI si AM ALES LIBERTATEA).
in prezent, preda regie de film la
Universitatea Nationald de Arta
Teatrald si Cinematografica Bucuresti
(UNATC) si arta video la Universitatea
de Arte Bucuresti (UNARTE) si este un
cunoscut consultant artistic pentru
televiziune si cinema. in anul 2010,
consecvent cu viziunea sa liberala,
inovatoare si cu devotamentul sau
pedagogic, si-a asumat provocarea de
a oferi publicului romanesc, in special
studentilor de la film si arte vizuale,
primul Festival International de Film
Experimental din Romania.

Born in 1953, Copel Moscu graduated
from the National Institute of Drama
and Film in Bucharest in 1978,

after which he worked at the Sahia
Documentary Film Studio. One of

the key authors of the Romanian
Documentary New Wave from the '80s
(together with Ovidiu Bose Pastind,
Tereza Barta, Laurentiu Damian, Sabina
Pop), he was a pioneer in pushing

the limits of cinema language in
controversial, subversive films which
concealed, under daring conceptual and
formal experimenting, a fierce criticism
of the communist regime, many of with
were banned by the establishment’s
censorship. Copel Moscu created over
50 short and feature films, as director
and scriptwriter, for which he was
awarded over 25 international and
national prizes (THE EVENING SCHOOL,
ON THE OZANA SHORE, MY BELOVED
SCHOOL, THE BRONZE AGE, A DAY
WILL COME and | CHOSE FREEDOM).
Presently he teaches film directing at
the National University of Drama and
Film Bucharest (UNATC) and video-art
at Bucharest Art University (UNARTE)
and serves as an artistic consultant

for television and cinema. In 2010,
consistent with his innovative vision
and commitment to education, he
took the challenge to offer Romanian
audiences, particularly cinema

and visual arts students, the first
International Experimental Film Festival
in Romania.



FESTIVAL BOARD

DIRECTOR ARTISTIC
(ARTISTIC DIRECTOR)

Marius Copel
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Nascut in Bucuresti in anul 1983. De-a
lungul timpului isi urmadreste pasiunea
pentru arte si media, studiind
jurnalismul, cinematografia si artele
video. Lucrand la filme documentare
ca regizor secund si documentarist,
dezvoltand si producand emisiuni de
televiziune si on-line, 1si fondeaza
propria companie in anul 2007.

In aceeasi perioada co-produce
evenimente culturale in Bucuresti

si Berlin. Din anul 2009 se apropie

de lumea artelor vizuale digitale

si regizeaza filme experimentale,
descoperind un terioriu nou si
fascinant. Intre 2008 si 2011 este lector
al concursului de scenarii organizat de
Centrul National al Cinematografiei.

in prezent, isi continu activitatea

de realizator si scenarist, dezvoltand
proiecte mai ales in aria mistery

si drama, dar si proiecte new

media. Incepand cu anul 2012, este
producdtorul Festivalului International
de Film Politic CINEPOLITICA si al
platformei Cinepolitica (Extra Time

si State of Cinepolitica). A fost
membru al juriului de dramaturgie al
Concursului Inspired 2014.

Born in Bucharest in 1983. He pursued
his passion for arts and media,

getting trained in journalism, cinema,
photography and video arts. Working
at documentary films as assistant
director and researcher, developing
and producing television and on-

line programs, he founded his own
production company in 2007. In the
same time he co-produces cultural
events in Bucharest and Berlin. Since
2009 he gets closer to the universe

of visual digital arts and directs
experimental short movies, discovering
a fascinating new realm. Between 2008
and 2011 he is lecturer for the feature
and short film jury at three National
Centre of Cinematography project
contests. He is currently pursuing the
path of filmmaking and scriptwriting,
developing particularly mistery and
drama stories and new media projects.
Since 2012, he is the producer of

the CINEPOLITICA International Film
Festival and of the Cinepolitica platform
(Extra Time and State of Cinepolitica).
Member of the Inspired 2014
Dramaturgy Jury.

I




GALA DE DESCHIDERE I OPENING GALA

(13 Minutes / Elser)

Doar 13 minute i-au lipsit
tamplarului Georg Elser pentru a
schimba cursul istoriei umanitatii.
Pe 9 noiembrie 1939 acesta a plasat o
bomba in spatele pupitrului lui Adolf
Hitler in timpul unui discurs dintr-o
berdrie din Miinchen. Dar Fiihrerul

a parasit cladirea mai repede decat
trebuia si a supravietuit incidentului
care ar fi pus capat, probabil, celui
de-al Doilea Razboi Mondial. Oliver
Hirschbiegel (care a mai recreat si
ultimele zile ale dictatorului nazist
in Der Untergang) aduce la lumina
fundalul acestui act de eroism,
ajungand pana la locurile copilariei
lui Georg, in Alpii din Suabia. Filmul
reconstruieste contextul social si
politic de dinainte de 1933, pe cand
mentalitatea national-socialista
prindea raddcini si In comunitatea
natala a lui Elser, otravind mintile
locuitorilor. Un element central al

Germania / Germany, 2015, 110’

povestii este si relatia dintre Elser
si Arthur Nebe, inspector-sef al
Biroului Principal de Securitate

al Reichului German, care a fost
insarcinat de Gestapo sd demaste
suspectii din spatele complotului.
Aminitirea marii sale iubiri, Elsa,
careia nu 1i divulgase planurile sale,
il va ajuta pe Georg Elser sa gdseasca
puterea de a-si pastra curajul,
moralitatea si demnitatea chiar si In
fata mortii.

® &6 6 06 0 0 0 0 o o

ENG

Only 13 minutes were lacking for
carpenter Georg Elser to have changed
the course of world history. On 8
November 1939 he placed a bomb
behind Adolf Hitler’s lectern in a
Munich beer cellar. But the ‘Fiihrer’
left the building earlier than planned

and hence survived the assassination
which could have possibly led to an
earlier end of World War II. Oliver
Hirschbiegel, who already traced

the final days of the criminal Nazi
dictatorship in Downfall, illuminates
the background to this courageous
act and creates a memorial for ‘little
George' from the Swabian Alps. The
film reconstructs the social and
political context post-1933 when

the National Socialist mindset also
took hold in Elser’s home village and
poisoned communal life. It also brings
to light the relationship between Elser
and Arthur Nebe, chief detective in the
Reich Security Head Office, who was
ordered by the Gestapo to unmask the
suspects behind the plot. The memory
of his great love Elsa, to whom he
could divulge nothing of his plans,
enables Elser to find the strength to
preserve moral courage and humanity
even in the face of death itself.




Biografia regizorului /
Director’s Bio:

Oliver
Hirschbiegel

Oliver Hirschbiegel s-a nascut

in Hamburg, Germania, in 1957.
Absolvent al Scolii Waldorf, a

studiat pictura, grafica si apoi film

la Universitatea de Arte Frumoase

din Hamburg. Tn 1986 regizeaza
primul sau film, dupa un scenariu
propriu. Devine apoi un regizor de
televiziune de succes. Primul sau

film de cinema este apreciatul Das
Experiment. in 2004, atrage atentia
mondiala cu filmul Der Untergang, un
succes de critica si de casd, castigator
a numeroase premii si nominalizat

la Oscar-ul pentru Cel mai bun film
strain. Una dintre scenele filmului va
deveni peste timp un fenomen viral pe
internet. Regizeaza prima sa productie
hollywoodiand in 2007, The Invasion,
avandu-i ca protagonisti pe Nicole
Kidman si Daniel Craig. Hirschbiegel
regizeazd In 2013 filmul biografic
Diana, despre viata Printesei de Wales,
avand-o in rol principal pe Naomi
Watts.

Oliver Hirschbiegel was born in
Hamburg, Germany in 1957. A Waldorf
graduate, he studied painting and
graphic arts, later film, at the Hamburg
University of Fine Arts. In 1986, he
directed his first film, the script for
which he had written himself. He then
became a successful TV director. His
first theatrical release was the well-
received movie Das Experiment. In 2004,
he attracted world-wide attention

with the film Der Untergang. The film
was a critical and commercial success,
winning numerous awards and a
nomination for the Academy Award for
the best foreign film. One scene from
the film has become the basis for a
widespread viral video phenomenon. He
directed his first Hollywood feature, The
Invasion in 2007, starring Nicole

Kidman and Daniel Craig. Hirschbiegel
directed the biographical film Diana,
about Diana, Princess of Wales, which
was released in September 2013.
Actress Naomi Watts plays the title
role.

recik / DIRECTED By: Oliver Hirschbiegel
SCENARIU / wRITTEN BY: Léonie-Claire
Breinersdorfer, Fred Breinersdorfer
pisTRIBUTIE / casT: Christian Friedel,
Katharina Schiittler, Burghart
Klaufner, Johann von Biilow, Felix
Eitner

PRODUCTIE / PrRODUCTION: Lucky Bird Pictures
in co-production with SWR, ARD
Degeto, BR, WDR, ARTE, Delphi
Medien, Philipp filmproduction and
Broth Film
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Morti fara nume / NN

Peru, Columbia, Germania, Franta
/ Peru, Colombia, Germany,
France, 2014, 90’

REGIE / DIRECTED BY: Héctor Galvez Campos
scenariu / wriTTeN By: Héctor Galvez
Campos

DISTRIBUTIE / casT: ¢ Paul Vega, Antonieta
Pari, Isabel Gaona, Lucho Caceres,
Gonzalo Molina, Manuel Gold,
Amiel Cayo

PRODUCTIE / PRODUCTION: Piedra Alada
Producciones | Séptima Films /
Autentika Films | MPM Film

Biografia regizorului /
Director’s Bio:

Héctor Galvez
Campos

in curtea unei vechi baze militare, o
echipa de antropologi judiciari participa
la exhumarea ramasitelor a opt persoane
disparute in urma cu 20 de ani. In
timpul excavatiei grupul descopera cu
surprindere si un al noudlea corp, un
barbat de circa 35 de ani. Nimeni nu

1l poate recunoaste sau revendica, nu
are documente sau semne particulare.
Singurul element de ajutor este o
fotografie alb-negru gasita intr-unul
din buzunarele sale. Fidel, liderul echipei
de cercetare, porneste intr-o lunga si
chinuitoare cdldtorie pentru a identifica
ramasitele, inainte ca acestea sa fie
depuse la morga cu initialele NN, codul
pentru persoane fara nume.

STATEMENT CURATORIAL

Ce se intampla cu mortii anonimi ai
revolutiilor sau ai razboaielor civile?
Este povestea vietii lor redusa pentru
totdeauna la un nume de serie, scurt,
impersonal si lipsit de orice fel de
pretuire pentru existenta umana?

NN este titlul de identificare pe care
1-au primit victimele civile ingropate
in gropile comune din Peru, ucise

in campaniile armatei Impotriva
gherilelor stangiste, in anii ‘80 si ‘90.
Filmul lui Hector Galvez poarta si el
acelasi titlu si acelasi spirit. Simplu,
tensionat si plin de mister. O explorare
la limita a constiintei umane, prinsa
intre datoria profesionala, politicd,

a protagonistului si datoria morala

in fatd celor disparuti si ldsati uitarii
eterne.

Héctor GALVEZ CAMPOS, nascut n
Peru in 1974, a studiat productia

de televiziune Inainte de a

realiza filme documentare despre
drepturile omului, in colaborare

cu diverse ONG-uri. De asemenea

a scris si regizat o serie variatd de
scurtmetraje. Luacanamarca, primul
sau documentar de lungmetraj, a
avut premiera in 2008, la Festivalul
International de Film Documentar
de la Amsterdam. A urmat primul
lungmetraj de fictiune, Paraiso, in
2008, NN fiind cel de-al doilea.

In the backyard of an old military base

a team of forensic anthropologists are
exhuming the rests of eight people
disappeared twenty years ago. During the
excavation the group is surprised by a new
finding: a ninth body, a male of about 35
years old. No one recognises or claims
him, he has no documents or marks that
can help identify him, except for a small
detail found at the bottom of the pocket
of his shirt: a black and white picture of

a smiling girl. Fidel, the leader of the
team, only having with this picture, starts
a journey to find an identity to the rests,
before they are put in a bag and left in a
public morgue with the initials NN.

CURATORIAL STATEMENT

What happens to the anonymous
casualties of revolutions or civil wars?
Is this the story of their lives forever
reduced to a short and impersonal
identification number, lacking any
appreciation for human life? NN is the
identification title assigned to civilian
casualties killed in military campaigns
against leftist guerrillas in the ‘80s and
‘90s, and buried in mass graves in Peru.
Héctor Galvez's feature film carries the
same title and spirit. Simple, tense and
full of mystery. An intense exploration
of human consciousness, caught
between the protagonist’s professional,
or political duty, and his moral duty in
front of those disappeared and fallen
prey to eternal oblivion.

Héctor GALVEZ CAMPOS (1974, Peru)
studied TV production and, after
graduating, made documentaries
about human rights commissioned
by several NGOs. He also wrote
and directed various short films.
Lucanamarca, his first full-length
documentary, had its premiere in
2008 at IDFA. His first feature,
Paraiso, followed a year later. NN is
his second feature.



Veliki Novgorod, anul 1987. Olga

se revolta Impotriva metodelor
pedagogice autoritare ale profesoarei
sale, Andrey “creeaza” o pastild
“anti-moarte” intr-un borcan de
gem iar Katya urmdreste cum tatal
sau distileaza pe ascuns alcool.
Acesti trei tineri colegi de scoald sunt
membri ai organizatiei de pionieri
Vladimir Ilici Lenin si detin propriile
lor fantezii de copil asupra viitorului.
25 de ani mai tarziu, cei trei sunt
stabiliti profesional in Moscova, fara
insa a-si gasi cu adevarat locul in
societate. Olga sufera de atacuri de
panicd, Andrey incearcd sa-si umple
golul interior cu jocuri pe computer
iar Katya este bantuitd de vise
nelinistitoare.

STATEMENT CURATORIAL

Filmul e transant. Vorbeste clar
despre o generatie pierdutd, pionierii
din ultima perioada a erei sovietice.
Copii indoctrinati sd creada in niste
idealuri false si de multe ori nocive.
Facand un arc peste timp, regizoarea
Natalya Kudryashova (aflata la
debut 1n aceastd ipostaza, fiind si
actritd) prezinta trei pionieri deveniti
adulti, intr-o lume capitalista
sdlbatica si violenta, intr-o Moscova
cosmopolizata pe repede inainte.
Acestia sunt departe de a avea o
viata “sandtoasa” din punct de
vedere social si moral, contrastand
cu idealurile impuse candva. Filmul
va starni cu siguranta controverse,
autoarea sustinandu-si discursul
fara ezitdri si pe alocuri fara perdea.
Pozitia Natalyei Kudryashova este
subiectiva si poate parea uneori
“incorecta” dar vine din partea unei
reprezentante autentice a ultimilor
pionieri iar acest lucru 1i da tot
dreptul sd se exprime artistic in
aceastad privinta.

INTERNATIONAL COMPETITION lo

Veliky Novgorod, 1987. Olga makes
a stand against her teacher’s
authoritarian teaching methods,
Andrey is propagating an ‘anti-death
pill" in a jam jar and Katya observes
her father distilling booze illegally
behind closed doors. These three
young schoolmates are all members
of the ‘Vladimir lllyich Lenin’ Young
Pioneer organisation and are full of
childlike visions of the future.

Over twenty-five years on, all three
have now established themselves

professionally in Moscow, and yet they

have not really found their bearings in
present day Russia. Olga suffers from
panic attacks, Andrey tries to fill his
inner void with computer games, and
Katya is pursued by unsettling dreams.

CURATORIAL STATEMENT

The film is uncompromising. It speaks
clearly about a lost generation, the
pioneers of the final period of the
Soviet rule, children indoctrinated

to believe in false and often harmful
ideals. Travelling in time, Natalya
Kudryashova, (starting her career as
director and also acting in the film)
shows three grown-up pioneers in a
capitalist, wild and violent world, in a
fast-forward cosmopolized Moscow.
They are far from having a “healthy”
spiritual and moral life, in contrast
with ideals formerly imposed. The film
will undoubtedly stir controversy, the
author making her speech without
hesitation and sometimes quite
cheeky. Natalya Kudyashova’s stand
is subjective and can sometimes seem
“inaccurate”, but it comes from a
genuine representative of the last
pioneers, which gives her every right
to express artistically in this regard.

Pionieri eroi
| Pioneer
Heroes

[ Pionery-
geroi

Rusia / Russia, 2015, 116’

RreGIE / DIRECTED By: Natalya Kudryashova
SCENARIU / WRITTEN BY: Natalya
Kudryashova

pisTrRIBUTIE / casT: Natalya Kudryashova,
Darya Moroz, Aleksey Mitin,
Aleksandr Userdin

prODUCTIE / PRODUCTION: CTB Film
Company, Masterskaya Seance,
supported by the Ministry of Culture
of the Russian Federation

Ndscutd in Gorki - acum Nizhny
Novgorod - , URSS, in 1978, a
studiat actoria la Scoala de Teatru
Nizhegorodsky inainte de a urma
cursuri de regie cu legendarul
Anatoli Vasiliev la Scoala de Arta
Dramatica din Moscova. Din 2001

a jucat In numeroase productii de
teatru moscovite: Trei Surori, Livada
de visini, Pescdrusul, Fiorenzo, Romeo
si Julieta, Visul unei nopti de vard, Cum
vd place. In 2007 a jucat rolurile
Valeria In Coriolanus si Salome in
piesa cu acelasi titlu. Pionieri eroi este
lungmetrajul de debut al Natalyei
Kudryashova ca regizor si scenarist.

Born in Gorki — now Nizhny Novgorod —
in the Soviet Union in 1978, she studied
acting at the Nizhegorodsky Theatre
School before taking a Directing Course
with Anatoly Vasiliev at the School of
Dramatic Art in Moscow. Since 2001 she
has appeared as an actress in numerous
theatre productions in Moscow, Three
Sisters, The Cherry Orchard, The Seaqull,
Plato’s dialogues, Fiorenzo, Romeo and
Juliet, A Midsummer Night’s Dream, What
You Will, etc. In 2007, Playing Valeria

in The Tragedy of Coriolanus and Salome
in Salome. Pioneer Heroes is her debut
feature film as director and writer.

Biografia regizorului /
Director’s Bio:

Natalya
Kudryashova
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In bataia vantului
/ In the Crosswind / Risttuules

Estonia / Estonia, 2014, 90’

REGIE / DIRECTED BY: Martti Helde
SCENARIU / WRITTEN BY: Martti Helde
istriBuTiE/ cast: Einar Hillep, Ingrid
Isotamm, Laura Peterson, Tarmo

Song, Mirt Preegel

proDUCTIE / PRODUCTION: Allfilm

Biografia regizorului /

Director’s Bio:

Martti Helde

14 iunie 1941. Fara niciun fel de
avertisment zeci de mii de persoane
din Estonia, Letonia si Lituania sunt
evacuate din casele lor. Fara vreun
proces, mii de barbati sunt trimisi

in lagdre de concentrare iar femeile
si copiii sunt deportati in adancul
Siberiei. Scopul acestei sinistre
operatiuni - executata la ordinele

lui Stalin - a fost de a epura tarile
baltice de locuitorii sai nativi. Erna, o
tandrd estoniand, cdsdtoritd si mamd
a unei fetite, este trimisa si ea in
pustiul siberian. Pentru ea, timpul va
capata o alta dimensiune.

STATEMENT CURATORIAL

Filmul aduce la lumina istoria
tragica a epurarilor etnice sovietice
intr-o maniera inovatoare. Zeci

de mii de cetateni baltici au fost
deportati de Stalin in Siberia la
inceputul celui de-al Doilea Razboi
Mondial iar ecourile persista si astazi
in constiinta colectiva a unui bloc
rasdritean ce inca nu se bucura de
liniste, In contextul anexdrii Crimeei.
Din punct de vedere artistic, In

the Crosswind este un produs iesit

din comun. Un experiment vizual
compus din serii neintrerupte de
tablouri vivante realizate cu un efort
tehnic si estetic absolut remarcabil.
Intreg demersul produce un flux
emotional foarte credibil si merita
atentia totald a simturilor.

Martti Helde s-a nascut in Estonia
1n 1987. Primele sale Incercari de
cineast, la varsta de 16 ani, au avut
ecouri puternice in presa locala si in
zona politicului. A urmat cursurile
Scolii Baltice de Film si Media,
absolvind-o ca regizor iar apoi a
studiat in Europa si SUA cu profesori
renumiti. In prezent este masterand
la regie de teatru. A castigat
nenumadrate competitii cu filmele si
proiectele sale. In the Crosswind este
primul sau lungmetraj.

14 June 1941. Without warning tens

of thousands of people in Estonia,
Latvia and Lithuania were removed
from their homes. Without any sort of
trial men faced being sent to prison
camps and women and children were
deported to Siberia. The aim of this
extraordinary operation — carried out
on the orders of Soviet leader Joseph
Stalin — was to purge the Baltic
countries of their native inhabitants.
Erna, happily married and the mother
of a young daughter, is sent to
Siberia. For her, time takes on another
dimension.

CURATORIAL STATEMENT

The film brings to light the tragic
history of Soviet ethnic cleansing in an
innovative way. After tens of thousands
of Baltic citizens were deported by
Stalin in Siberia, at the beginning of
the Second World War, the echoes

still reverberate today in the collective
consciousness of an Eastern Bloc that
does not yet enjoy peace in the context
of the annexation of Crimea. From an
artistic standpoint, In the Crosswind

is an extraordinary product. A visual
experiment, consisting of uninterrupted
series of living pictures, made with an
absolutely remarkable technical and
aesthetic effort. The whole approach
gives rise to a verisimilar emotional
flow and deserves full attention of the
senses.

Martti Helde was born in Estonia

in 1987. He had his first try at
filmmaking when he was 16 and the
result caused plenty of uproar both in
local media and politics. He attended
the Baltic Film and Media school,
graduating as a film director and he
has completed directing courses both
in Europe and USA (Judith Weston,
Robert McKee, Jean-Louis Rodrique,
LungA). He is currently attending an
MA course in stage directing in the
Higher Drama School. Martti has won
several competitions and scholarships
with his projects. In the Crosswind is
Martti’s feature debut.



Ucraina Sovietica, anii ‘30. Inginerul
american Michael Shamrock ajunge
in Harkov impreuna cu fiul sau

de 10 ani, Peter, pentru a ajuta la
“constructia socialismului”. Se
indragosteste de actrita Olga, care
are si un alt admirator, comisarul
Vladimir. In circumstante tragice,
americanul este ucis iar fiul sau
este salvat de urmadritorii criminali
de cdtre un cobzar orb. Fara a avea
altd sansd de a supravietui intr-o
lume strainad, baiatul devine ghidul
nevazatorului.

STATEMENT CURATORIAL

O productie grandioasa, cu

multd atentie pentru elemente
esentiale: imagine spectaculoasa,
scenografie rafinata si coloana
sonora emotionantd. Pe buna
dreptate, propunerea Ucrainei la
Premiile Oscar pentru 2015. Oles
Sanin, important regizor post-
sovietic, reuseste sa creeze o poveste
captivanta pe un fundal istoric
tragic, Holodomor, exterminarea
prin foamete din perioada interbelica
initiata de Stalin impotriva poporului
ucrainean. intélnirea dintre un
“trubadur” local, un cobzar misterios
ce duce o viata la marginea societatii
comuniste, si fiul unui spion ucis,

un pusti american de 10 ani ramas

in voia sortii, declanseaza o serie de
intamplari ce vor tine spectatorul in
tensiune pana dupd deznodamant.
Un film cu actiune, suspans si nu in
ultimul rand, poezie.

Oles Sanin s-a ndscut in orasul
Kamin-Kashyrskyi din oblastul
Volyn. A absolvit Universitatea
Nationala de Teatru, Film si TV din
Kiev la clasa de actorie In 1993 si la
cea de regie In anul 1998. A urmat un
internship in Olanda si SUA, iar Intre
1994 si 2000 a fost regizor, director
de imagine si producator la sectia

de filme de fictiune si documentare
in cadrul diviziei ucrainene a retelei
internationale Internews. Sanin este
presedintele Asociatiei Ucrainene

a Tinerilor Directori de Imagine.
Doua dintre lungmetrajele sale au
fost propunerile Ucrainei la Premiile
Academiei Americane de Film, in
2003 si 2014.

INTERNATIONAL COMPETITION 17

Soviet Ukraine, 1930s. American
engineer Michael Shamrock arrives

in Kharkiv with his ten-year old son,
Peter to help “build socialism”. He
falls in love with an actress Olga who
has another admirer, Commissar
Vladimir. Under tragic circumstances,
the American is killed and his son is
saved from his pursuers by a blind
bard (kobzar). With no other chance
to survive in a foreign land, the boy
becomes his guide.

CURATORIAL STATEMENT

A monumental production, with

a lot of attention to essential
elements: spectacular images, refined
scenography and thrilling soundtrack.
It is the Ukrainian proposal to the
Academy Awards in 2015, and

rightly so. Oles Sanin, an important
post-Soviet director, manages to
create a compelling story to a tragic
historical background, “Holodomor”,
or the extermination by famine in
the inter-war period, initiated by
Stalin against the Ukrainian people.
The encounter between a local
“troubadour”; a mysterious kobzar
who leads his life on the outskirts of
the communist society, and the son
of an assassinated spy, a ten year old
abandoned child, triggers a series of
events that will keep the audience on
the edge of their seat until after the
end. A film with action, suspense, and
last but not least, poetry.

Born in Kamin-Kashyrskyi in the

Volyn Oblast. He graduated of the Ivan
Karpenko-Kary National University of
Theatre, Film and TV in Kiev in 1993 in
the actor’s class and finished the film
directing course for feature films in
1998. He made his internships in the
Netherlands and the United States. In
the years 1994—2000 he worked as a
film director, director of photography,
director of the production in the feature
and documentary films' section of the
Ukrainian branch of the international
organisation Internews Network
(presenly Internews). Sanin presides
over the Ukrainian Association of Young
Cinematographers. Two of his feature
films, the debut Mamay (2003) and The
Guide (2014), were official Ukrainian
entries for the Academy Award for Best
Foreign Language Film.

Ghidul
| The Guide
| Povodyr

Ucraina / Ukraine , 2014, 122’

REGIE / DIRECTED BY: Oles Sanin

SCENARIU/ wriTTEN BY: Oles Sanin,
Alexander Irvanets, Irene
Rozdobudko, Paul Wolansky
DISTRIBUTIE / casT: Stanislav Boklan, Jeff
Burrell, Anton Sviatoslav Greene,
Oleksandr Kobzar Jamala, Iryna
Sanina

PRODUCTIE / PRODUCTION: Pronto Film

Biografia regizorului /
Director’s Bio:

Oles Sanin
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Ciocanitoarea ruseasca

|/ The Russian Woodpecker

SUA, Marea Britanie, Ucraina / USA,
Great Britain, Ukraine, 2015, 80’

recie / pirectep By: Chad Gracia
scenariu/ writTen By: Chad Gracia
PRODUCTIE / PRODUCTION: ROast Beef
Productions, Rattapallax

Biografia regizorului /
Director’s Bio:

Chad Gracia

Tandrul si excentricul artist
ucrainean Fedor Alexandrovici

avea doar patru ani in momentul
dezastrului de la Cernobil. Cautand
sa afle mai multe despre ceea ce s-a
intamplat la centrala nucleard, Fedor
devine fascinat de o uriasd antena
radio sovieticd, a cdrei existenta este
invaluita in mister. Fedor descopera
ca aceast era o arma secreta sovietica
din vremea Razboiului Rece, menitd
sa penetreze sistemul de comunicatii
occidental si poate chiar sa afecteze
mintile oamenilor. Ajunge la o
terifianta concluzie care nu numai ca
dezvaluie rolul antenei in dezastrul
nuclear din 1986 dar explica, poate,
si cruzimea fata de Ucraina in
conflictul actual cu Rusia.

STATEMENT CURATORIAL

La exact 29 de ani de la tragedia
ecologica de la Cernobil se pare ca
cel mai mare mister al fatidicei zone
este altul, mult mai ocult. Un tanar
artist local, cu un trecut dramatic si
care are In “sange” radiatiile din
‘86, porneste o investigatie iesita din
comun pentru a afla misterul uriagei
structuri de radiotransmisie DUGA.
Multe indicii 1l fac sa creada ca
accidentul nuclear este strans corelat
cu aceasta, poate chiar provocat de
guvernul sovietic, cu o motivatie
infioratoare. Filmul este fascinant:
imaginea, montajul, informatiile si
personajele provoaca uimire si ridica
intrebari nebanuite. Un documentar
rasplatit la SUNDANCE cu Marele
Premiu al Juriului.

Chad Gracia lucreaza de 20 de ani
in New York ca producator de teatru
si dramaturg. A produs 20 de piese
premiate, care au avut reprezentatii
in nenumarat orase din SUA si
Europa. A scris si opera dramatica
Gilgamesh, bazata pe epopeea
sumeriand, impreuna cu Yusef
Komunyakaa, castigator al premiului
Pulitzer. Ciocdnitoarea ruseascd este
primul sau film de lungmetraj.

Young, eccentric Ukrainian artist Fedor
Alexandrovich was just four years old
when the Chernobyl disaster struck.

In seeking to learn more about what
happened at the nuclear plant, Fedor
becomes fascinated with the Duga—a
massive, Soviet-constructed radio
antenna near the Chernobyl site that
remains shrouded in mystery. Fedor
discovers the Duga was one of the
USSR’s secret Cold War weapons built
to penetrate Western communications
systems and, possibly, minds. He
arrives at a terrifying conclusion that
not only explains the radio antenna’s
role in the disaster but also lays bare
the cruelty inflicted on Ukraine by its
Russian neighbors.

CURATORIAL STATEMENT

Exactly 29 years after the Chernobyl’s
ecological disaster, it seems that

the greatest mystery of that fateful
area is in fact another one, a much
more occult one. A young local artist,
with a dramatic past and the ’86
radiations flowing through his veins,
starts an uncommon investigation to
unravel the mystery of the giant radio
communication structure, named
DUGA. A whole lot of clues make him
believe that the nuclear accident is
closely linked with it, perhaps even
caused by the Soviet government,
with a terrifying motivation. The

film is fascinating: the image, the
montage, the information and the
characters cause astonishment and
raise unsuspected questions. The
documentary was awarded the Grand
Jury Prize at the Sundance Film
Festival.

Chad Gracia has worked for nearly
20 years in New York theater as a
producer, dramaturg, and playwright.
He has produced 20 award-winning
plays, which have seen productions
in various cities in the United States
and Europe. He co-wrote Gilgamesh,
a drama based on the Sumerian epic,
with Pulitzer-Prize winning author
Yusef Komunyakaa. The Russian
Woodpecker is his first documentary
feature.



O reprezentare teatrala a unor
evenimente importante legate de
pactul dintre Statul italian si Mafia.
Pornind de la marturia lui Gaspare
Spatuzza (lider mafiot sicilian)
despre toate legaturile Cosa Nostra,
autoarea incepe o calatorie in

trecut, care trece prin momentul
asasindrii magistratilor Falcone si
Borsellino pentru a ajunge din nou

la era Berlusconi. in film, un grup

de actori italieni isi unesc fortele
pentru a recrea un tablou complet al
evenimentelor. Ei 1i interpreteaza pe
capii Mafiei, pe Carabinieri, pe baietii
buni si pe tradatori. Tonul este ironic
iar satira tdioasa.

STATEMENT CURATORIAL

Un subiect extrem de fierbinte, aflat
in permanenta in atentia mass-
mediei si a opiniei publice europene:
lupta iTmpotriva coruptiei fata in fata
cu pactul dintre stat si grupurile
mafiote. Filmul reputatei jurnaliste
italiene Sabina Guzzanti este un
melanj atent construit de docu-
drama si informatii neprocesate
care produce reverberatii adanci

in structura malefica a crimei
organizate de nivel inalt. Productia
produce scantei pe toate palierele
tratativelor dintre guvern si interlopi
iar numele care apar in film nu

mai au nevoie de nicio explicatie
suplimentara: Giovanni Falcone, Toto
Riina, Silvio Berlusconi. Un demers
indrdznet, cu implicatii cat se poate
de serioase.

Sabina Guzzanti, ndscuta la Roma
1n 1963, este o actrita si scriitoare
italiana devotata comediei si satirei.
Piesele sale de teatru, filmele si
declaratiile sale publice releva atentia
sa angajata pentru viata sociala

si politica italiand. A fost foarte
apreciata si pentru fillmele sale
Viva Zapatero! (2005) si Le ragioni
dell’aragosta (2007). A candidat la
alegerile parlamentare din Italia In
2013 si la cele europene in 2014.

INTERNATIONAL COMPETITION

A theatrical representation of
significant events concerning the pact
between the Italian state and the
mafia. Starting from the testimony

of Gaspare Spatuzza about Cosa
Nostra’s links with Berlusconi, we take
a trip back through history — via the
murders of examining magistrates
Falcone and Borsellino, among

others — to finally arrive back in the
Berlusconi era. In the film, a group

of Italian actors combine efforts

to create a complete picture of the
course of events over the years. They
play the mafia bosses, the Caribinieri,
the good guys and the traitors. The
tone is one of satire — at times biting
— and irony.

CURATORIAL STATEMENT

The film features a very hot topic,
always in the eyes of the European
media and public opinion: the fight
against corruption face to face with
the great state-mafia alliances.

The film of the highly esteemed
Italian journalist Sabina Guzzanti

is a carefully constructed blend of
documentary drama and unprocessed
information, which causes deep
reverberations in the evil structure

of high-level organized crime. The
production sparks at all levels of
negotiations between government and
slumlords, and the names that appear
in the film, such as Giovanni Falcone,
Toto Riina or Silvio Berlusconi, do not
need any additional explanation. It

is a bold approach, with very serious
implications.

Sabina Guzzanti was born on July
25,1963 in Rome, Lazio, Italy. She

is an actress and writer, devoted to
comedy and satire. Her pieces, her
movies and her public declarations
display an engaged attention for
social and political Italian life. Known
also for Viva Zapatero! (2005) and Le
ragioni dell’aragosta (2007). She was a
candidate for the 2013 Italian elections
and for 2014 European election.

REGIE / DIRECTED BY:

Sabina Guzzanti

SCENARIU / WRITTEN BY:

Sabina Guzzanti

DISTRIBUTIE / casT: Sabina Guzzanti,
Antonino Bruschetta, Enzo
Lombardo, Filippo Luna

PRODUCTIE / PRODUCTION:

Secol Superbo e Sciocco Produzioni

Pactul

Stat-Mafia
| The State-
Mafia Pact /
La trattativa

Italia/ Italy, 2014, 108’

Biografia regizorului /

Director’s Bio:

Sabina Guzzanti
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Labirintul
minciunilor
[ Labyrinth
of Lies

[/ Im
Labyrinth
des
Schweigens

Germania / Germany, 2014, 124’

REGIE / DIRECTED By: Giulio Ricciarelli
scenariu/ wriTTEN BY: Elisabeth Bartel
pisTRIBUTIE / casT: Alexander Fehling,
André Szymanski, Friederike Becht,
Gert Voss

PRODUCTIE / PRODUCTION: Naked

eye filmproduction GmbH,
Claussen+Wobke+Putz
Filmproduktion GmbH

Biografia regizorului /
Director’s Bio:

Giulio
Ricciarelli

Frankfurt, 1958. Johann Radmann
este un tanar procuror care incearca
sa urce pe scara profesionala intr-o
firma de avocaturd importanta,
dornic sa primeasca si alt fel de
cazuri decdt cele de contraventii

de circulatie. Dupa ce primeste

un pont de la un reporter, acesta
descopera ca anumite institutii
guvernamentale proeminente sunt
implicate Intr-o conspiratie care
urmadreste musamalizarea crimelor
nazismului. Johann lucreaza obsesiv
alaturi de jurnalistul Thomas Gnielka
si de Simon Kirsch, supravietuitor

al lagdrului de concentrare, pentru

a demasca legaturile dintre mii de
soldati SS care au devenit functionari
publici de succes in RFG si atrocitatile
comise la Auschwitz.

STATEMENT CURATORIAL

Auschwitz. Solutia finala. 15 ani

mai tarziu. Criminali nazisti Inca
nepedepsiti. O motivatie puternica
pentru un tanar procuror vest-german,
interpretat de Alexander Fleming
(Inglorious Basterds). Idealist si
dedicat, protagonistul duce o lupta care
depaseste nivelul profesional, pentru

a face dreptate. Uneori naiv, alteori

cu exces de zel, procurorul parcurge

si un drum al devenirii personale si al
maturizarii cand este confruntat cu
povestile si marturiile victimelor ce au
supravietuit lagarelor de concentrare.
Dorinta sa de a-i condamna pe vinovati
depaseste limita rationalului dar poate
avea o justificare perfecta in mentalul
unei umanitati confruntate cu marile
tragedii ale razboiului si genocidelor.
Un film amplu, bine jucat si bine
regizat despre un episod mai putin
cunoscut dar foarte interesant din
istoria europeana: procesele Frankfurt
Auschwitz.

Actorul, regizorul si producatorul
Giulio Ricciarelli s-a nascut la Milano
in 1965 si si-a Inceput cariera, dupa

studii de specialitate, ca actor de teatru.

A fost si protagonist in nenumadrate
filme de televiziune si chiar in
lungmetraje precum Rossini (1996). in
2000 fondeaza propria sa companie
de productie, care s-a remarcat prin
promovarea multor tineri regizori
talentati. Pe langa activitatea sa ca
producdtor, Ricciarelli este si regizor
de film, doua dintre scurtmetrajele
sale fiind nominalizate la Premiile
Academiei Europene de Film.
Labirintul minciunilor este debutul sau
cinematografic ca regizor si scenarist
de lungmetraj.

Frankfurt, 1958. Johann Radmann is

a young prosecutor trying to climb
the ladder in a major law firm, eager
for more important work than his
caseload of traffic violations. Prompted
by a tip from a reporter, he discovers
that certain prominent institutions
and branches of government are
entangled in a conspiracy to cover up
the crimes of Nazis during World War
IIl. Johann works obsessively alongside
journalist Thomas Gnielka and Jewish
concentration camp survivor Simon
Kirsch to uncover the evidence linking
thousands of SS soldiers — many of
whom now have successful careers in
the public service — to the atrocities
committed at Auschwitz.

CURATORIAL STATEMENT

Auschwitz. The final solution. 15 years
later. Nazi criminals still unpunished.
A strong motivation for a young

West German prosecutor, played

by Alexander Fleming (“Inglorious
Basterds”). Idealistic and dedicated,
the hero fights a battle beyond
professional level to administer justice.
Sometimes naive, other times over-
zealous, the prosecutor also follows a
path of personal transformation and
spiritual maturation when confronted
with stories and testimonies of victims
who survived concentration camps.
His desire to convict the guilty exceeds
the limits of reason, but may have

a perfect justification in the mind of

a humanity confronted with great
tragedies of war and genocide. An
ample, well played and well directed
film about a less known, but very
interesting episode in European
history: the Frankfurt Auschwitz trials.

The actor, director and producer
Giulio Ricciarelli was born in Milan
in 1965 and began his career after
his training as a stage actor. He also
starred in many TV roles, and in
feature films such as Rossini (1996).
In 2000 he founded his own film
production company, which has made
a name for itself with feature films
by talented young directors. Next to
his activity as producer, Ricciarelli
also works as a director. Two of his
short films were nominated for the
European Film Award. Labyrinth of
Lies is Giulio Ricciarelli’s cinematic
feature film debut as director and
scriptwriter.
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Vorbind cu zeii
(Words with Gods

Vorbind cu zeii este o explorare a
povestilor despre fragilitatea omului
si credinta, initiata de cineasti
internationali de mare calibru.

Este o cercetare artistica a relatiei
dintre diferite culturi si religii,

creata sub forma unui film de
fictiune. Spiritualitatea aborigend,
catolicisimul, islamismul, iudaismul,
sintoismul, budismul, ortodoxismul,
Umbanda, hinduismul si de asemenea
ateismul isi gasesc expresia in aceste
superbe povesti. Bazate pe un concept
al lui Guillermo Arriaga si aranjate

in ordinea finalda de Mario Vargas
Llosa, cele noua segmente ale filmului
prezinta diferite perspective asupra
acestui fenomen specific uman,
definitoriu pentru specie.

Mexic, SUA / Mexico, USA, 2014, 133’

Vorbind cu zeii este regizat de
Guillermo Arriaga, Héctor Babenco,
Bahman Ghobadi, Amos Gitai, Emir
Kusturica, Mira Nair, Hideo Nakata,
Warwick Thornton si Alex de la
Iglesia. Coloana sonora este scrisa
si interpretata de Peter Gabriel,

cu animatii semnate de Maribel
Martinez.

Vorbind cu zeii este primul dintre cele
patru filme-antologie din uluitoarea
serie Heartbeat of the World.

“Religia a fost un element fundamental
al credrii spatiilor sociale, politice si
culturale ale tuturor popoarelor. Prin
relatia lor cu Dumnezeu sau cu Zeii,
oamenii au cdstigat convingeri ale cdror
unice fundamente au fost credinta si
imaginatia.

Pentru autori, este cruciald existenta unui
dialog artistic despre intelesul si scopul
religiei si al zeilor. Acest film 1si propune
sd prezinte mai multe puncte de vedere
despre semnificatia religiei in istoria
contemporand.”

-- Guillermo Arriaga

ENG

Words with Gods is an exploration of
stories about human fragility and faith
created by acclaimed international
filmmakers. It is an exploration of

the relationship between cultures and
religion in the form of a fiction film.
Aboriginal Spirituality, Catholicism,
Islam, Judaism, Shinto, Buddhism,
Orthodox Christianity, Umbanda,



Hinduism, as well as Atheism find their expression in
these stories. Based on a concept by Guillermo Arriaga and
arranged in the present order by Mario Vargas Llosa the
film’s nine segments present different perspectives on this
distinctly human phenomenon.

Words with Gods is directed by Guillermo Arriaga, Héctor
Babenco, Bahman Ghobadi, Amos Gitai, Emir Kusturica, Mira
Nair, Hideo Nakata, Warwick Thornton and Alex de la Iglesia.
The soundtrack was written and performed by Peter Gabriel,
with animations by Maribel Martinez.

Words with Gods is the first of four installments in the
groundbreaking Heartbeat of the World anthology film series.

“Religion has been an element fundamental to the creation of the
social, political and cultural spaces of all peoples. Through their
relation to God or Gods, men have determined certainties whose
only support is faith, belief and imagination.

For creators, it is crucial to establish a critical and respectful
dialogue on the meaning of religion and god or Gods. This film
attempt to present several points of view about the significance of
religion in contemporary history.”

-- Guillermo Arriaga
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Vremea spovedaniei
| The Gate / Le Temps Des Aveux

REGIE / DIRECTED BY: Regis Wargnier
pisTriBUTIE/ casT: Raphaél Personnaz,
Phoeung Kompheak, Olivier Gourmet

REGIE / DIRECTED BY: Abderrahmane Sissako
pisTRIBUTIE / casT: Ibrahim Ahmed, Abel
Jafri, Toulou Kiki

Valoarea operativa — turnatii
| Operativ érték — a besugottak

Cambodgia, 1971. Etnologul francez
Frangois Bizot lucreaza la restaurarea
magnificului templu Angkor.
Capturat de sangerosii khmeri rosii
si acuzat ca este spion CIA, Bizot
are o singura sansa: sa-1 convinga
pe tanarul Douch, seful inchisorii,
cd este nevinovat. Un film Incarcat
de tensiune si emotie despre relatia
peste timp dintre prizonierul
nevinovat si temnicerul sau de
conjunctura. in regia maestrului
Regis Wargnier.

Timbuktu
|/ Timbuktu

O drama cutremuratoare care a
castigat doud premii la Cannes si a
fost nominalizata la Oscar pentru
cel mai bun fi lm strdin, in 2014.
Subiectul este actual si infricosdtor:
ascensiunea islamistilor si cruzimea
fara margini a demersului lor.
Acestea se rasfrang in filmul franco-
mauritanian asupra unei familii de
pastori din Timbuktu, care comit
greseala de neiertat de a-si apdra
modul de viata, atragand astfel
asupra lor sentintele nemiloasei
Saria, legea musulmana.

Dupa confruntarea agentului

cu subiectii pe care i-a turnat

- confruntare relatatd in filmul
Agentul - este randul preotilor sa isi
dezvaluie sentimentele fata de cei
care 1n regimul Kadar 1i urmadreau,
intr-un incitant film documentar.

Franta, Belgia, Cambodgia /
France, Belgium, Cambodia, 2014, 95’

Cambodia, 1971. French etnologist
Francois Bizot is working on the
restoration project for the magnificent
Angkor Temple. Captured by the
bloody Khmer Rouge and accused

of being a CIA spy, Bizot has but

one chance: to convince the yound
Douch, chief warden of the prison,

of his innocence. A film loaded with
tension and thrill over the relationship
that develops over time between

the innocent detainee and his
circumstantial turnkey. Directed by
the master of cinema, Regis Wargnier.

Franta, Mauritania
/ France, Mauritania, 2014, 97’

A chilling drama that has won two
Cannes awards and has received

an Oscar nomination for Best

Foreign feature in 2014. The topic

is contemporary and dreadful: the
ascent to power of the islamists and
their boundless cruelty. These befall
in the French-Mauritanian film upon
a family of shepherds from Timbuktu,
who commit the unforgivable error of
defending their way of life and thusly
face the ruthless sentences of the
Sharia, the fundamentalist Muslim law.

Ungaria / Hungary,
2014, 65’
reGla: Agota Varga

Following the confrontation between
the agent and the subjects he had spied
on - a topic of the movie The Agent

- it is now the turn of the priests to
come forward and unravel the feelings
they have garnered towards those
whom, during the Kadar regime, were

O confesiune impresionanta despre
0 epoca in care credinta era un
pacat fundamental iar ateismul si
suspiciunea litera de lege.

surveilling them, in a thought-provoking
documentary. An impressive confession
regarding an era in which faith was
considered a grave sin, whereas atheism
and suspicion governed as law.
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Pamanteni
pentru
Ucraina

ONG-ul ,,Pamanteni” lanseaza
campania de strangere de fonduri
pentru raniti ,,Pamanteni pentru
Ucraina”. Evenimentul cuprinde:
filme documentare de scurtmetraj din
seria #Babylon’13 - Cinema of Civil
Protest, documentarul despre Nadejda
Savcenko, pilot ucrainean detinut
ilegal pe teritoriul Rusiei, Nadia
noastra, precum si dezbateri, la care
vor participa si ambasadorul Ucrainei,
domnul Teofil Bauer, si alti invitati de
marca.

The ,Pamanteni” NGO launches the fund
raising campaign for war victims entitled
,Pamanteni pentru Ucraina”. The event
consists of screenings of documentary
short films produced by #Babylon’13 -
Cinema of Civil Protest, the screening

of the documentary about Nadejda

Savcenko, ukrainean pilot ilegally detained

in Russia, Nasha Nadiya, and debates
with the participation of the Ukrainean
ambassador, His Excellency Mr. Teofil
Bauer, and other special guests.

Bankwatch

Expozitie foto si proiectii in premiera
de filme-anchetd, cu un impact
emotional puternic. Dezvaluiri
sumbre dar si planuri de viitor care
pot schimba in bine soarta planetei.

Bankwatch Romania prezinta
exemple din eforturile organizatiei

de a opri impactele negative de
mediu ale investitiilor financiare
europene in tari in curs de dezvoltare.
Proiectiile vor fi urmate de o
dezbatere interactiva.

Photo exhibition and powerful and
emotionally filled investigative films at
their first screenings. Stark unravellings
as well as plans for future development
that can shift the fate of the planet on
better paths.

Bankwatch Romania presents examples
of the organisation’s efforts to stop

the negative environmental impacts

of European financial investments in
developing countries. The screenings are
followed-up by an interactive debate.

2
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Master Class

Conferinta sustinuta de scriitorul,

Popescu despre propaganda si
manipulare in cinema.

ziaristul si filmologul Cristian Tudor

Conference held by the writer,

journalist and movie critic Cristian

Tudor Popescu on propaganda and
manipulation in cinema.

Vice: proiectii si dezbatere

O selectie incitanta de filme
documentare de scurtmetraj marca
VICE: Potretul unui oligarh rus, Ruleta
ruseascd: invazia Ucrainei, Armata
fantomd a Rusiei, Arestarea lui Simon
Ostrovski.

A thought-provoking selection of
documentary shorts produced or
curated by VICE: Portrait of a Russian
Oligarch, Russian Roulette, Russia’s
Ghost Army, Getting Stuck on a Ukrainian
Battleship.

CURATOR - IOANA MOLDOVEANU

Absolventa a Facultatii de Jurnalism

din cadrul Universitdtii Media, Ioana
Moldoveanu are 15 ani de experienta

in presa centrala: Evenimentul
Zilei, Gardianul, Jurnalul National,
Compact de Bucuresti, Time Out,
FHM, Unica, Max, Tataia.

Specializata pe reportaj si mai
tarziu pe muzica, a tinut mai multi
ani un blog de succes de sound
electronic, care s-a transformat in
Local Records, o casa de discuri ce
promoveaza valori locale. Din 2011
este redactor-sef al revistei VICE
Romania, o publicatie care exista de
15 ani, in 36 de tari.

Alumni of the Journalism Faculty at
Media University, loana Moldoveanu
has 15 years of experience in

the mainstream national media:
Evenimentul Zilei, Gardianul, Jurnalul
National, Compact de Bucuresti, Time
Out, FHM, Unica, Max, Tataia.

Specialized in the reportage genre
and afterwards in music, she kept a
longtime blog about electronic sound,
that later became Local Records,

a label that promotes local talents.
Since 2011 she is the editor in chief of
VICE Romania, a magazine that has a
history of 15 years in 36 countries.
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Compania
Romania

Compania Romania este un experiment aflat la
intersectia dintre spectacol, cinematografie, psihologie
sociala si accident controlat. La 22 septembrie 2013, doua
regizoare deplaseaza 50 de tineri furiosi intr-un sat de
la marginea Bucurestiului, transpunandu-i in anul 2015,
intr-o Romanie care nu mai exista ca stat, ci a devenit

o companie privatd. Pusi In fata raderii Intregului sat de
pe fata pamantului, participantii se pozitioneaza fie de
partea Companiei Romania, fie impotriva acesteia. ins3
sosirea buldozerului destabilizeaza spontan identitatile
celor implicati: activistii devin agresori, regizorul
devine dictator, actorii boicoteaza productia. Treptat,
tinerii sunt absorbiti Intr-o lupta confuza, care 1i face
sa foloseasca orbeste o resursa care nu mai era demult
curata: apa.

Compania Romania este produsul laboratoarelor
desfdsurate in 2013 de o echipa de sociologi, artisti,
activisti, actori si regizori, cu scopul de a insera in
realitate situatii care provoaca reactii la injustitie.

Romania Enterprise is an experiment situated at the
crossing between performance, cinema, social psychology
and controlled accident. On September 22 in 2013, two
filmmakers relocate 50 angry young people to a village,
into an imaginary 2015 when Romania is no longer a

state but a privatelenterprise. Exposed fully frontal to the
imminent bulldozifhg of th tire village, the participants
get positioned as €ither at ers or defenders of Romania
Enterprise. But the arrival he bulldozer suddenly
destabilizes the cofe identities of the ones involved: the
activists becomeaggressors, the director becomes dictator
and the actors boyicott the production. They slowly get
absorbed into a hectic battle that pushes them to rely
blindly on somethiEg that was no longer clean: the water.

Romania Enterprise is a result of a laboratory where

teams of sociologiits, artists, activists, actors and
directors participated, having the purpose to insert into
reality situations that provoke reactions to injustice.

Laboratoarele s-a aflat printre cele mai inovatoare si
controversate proiecte ale anului trecut, participantii
asumandu-si riscuri artistice, fizice si politice.

Compania Romania echivaleaza democratia simulata a
statului roman cu politicile de productie din cinema.

O productie a colectivului anarho-feminist #norma.
#norma este un grup de actiune anarho-feminist care

a aparut spontan si natural la prima ciocnire intre

cele trei artiste — Andra Popescu, Ioana Paun si Maria
Draghici, In mai 2014. #norma se infiltreazd acolo unde
se manifesta establishment-ul cultural artistic pentru
a-1 perturba. Fie ca este vorba despre concerte, proteste,
lansari, festivaluri, vernisaje — #norma preia forma
evenimentului pentru a-1 destabiliza ulterior, deraindu-i
traiectoria de la un regim confortabil si convenabil

la o stare gazoasa si instabila. #norma reprezintd o
chestionare a normelor, tihnei si resemnarii.

The laboratory was one of the most innovative and
controverted projects of 2013 where participants risked
their artistic, political and even physical positions.
Romania Enterprise equates the democracy sham of the
Romanian state and the production politics of cinema.
Produced by the anarchic-feminist collective #norma.
#norma is an anarcho-feminist action group which
spontaneously emerged in May 2014 at the first encounter
of the three artists: Andra Popescu, loana Pdun and

Maria Draghici. #norma infiltrates where the artistic

and cultural establishment manifests itself, in order

to disrupt it. Whether it’s concerts, protests, launches,
festivals, exhibitions - #norma take the form of the event
and subsequently destabilize it, derailing it's path from

a comfortable and convenient mode to a gaseous and
volatile state of affairs. #norma is questioning the rules,
the quietude and the resignation.

|
#
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Come in here, dear boy, have a cigar.
You're gonna go far, you're gonna fly high,
You're never gonna die, you're gonna make it it you try;
they're gonna love you.

PINK FLOYD - HAVE A CIGAR (WISH YOU WERE HERE, 1975)

TASTEFUL MUSIC + THE FOOD AND DRINKS TO GO WITH IT.
DOWNTOWN BUCHAREST @ DIANEI 11.

CRAMA OPRISOR




CASTIGATORII CINEPOLITICA 2014 / CINEPOLITICA 2014 WINNERS

Trofeul CINEPOLITICA, acordat celui mai
izbutit si mai profund film din competitie, a
ajuns la Piata ( The Square /

Al Midan ) In regia Jehane Noujaim.
Revolutia Egipteana este un montagne
russe fara oprire de doi ani si jumatate.
Stirile ne prezintd doar o frantura din ceea
ce se intampld cu adevarat. La inceputul lui
iulie 2013, am fost martorii Inlaturarii unui
al doilea presedinte in decurs de trei ani.
PIATA reprezintd o experienta participativa,
purtandu-1 adanc pe spectator in intensele
drame emotionale si povesti personale. Este
povestea inspirationala a unor tineri care-
si revendica drepturile, infruntand forte de
tot felul, n lupta lor de a crea o societate a
constiintei.

Cinepolitica Trophy went to The Square
(Al Midan) directed by Jehane Noujaim.
The Egyptian Revolution has been an
ongoing rollercoaster over the past two
and a half years. Through the news,

we only get a glimpse of what is really
happening. At the beginning of July

2013, we witnessed the second president
deposed within the space of three years.
THE SQUARE is an immersive experience,
transporting the viewer deeply into the
intense emotional drama and personal
stories. It is the inspirational story of
young people claiming their rights,
struggling through multiple forces, in
the fight to create a society of conscience.

The Best Political Film Award went to
Neighboring Sounds (O Som ao Redor)
directed by Kleber Mendonga Filho.
Life in an exclusive neighborhood in
Recife follows its own steady course: Bia
suffers from severe insomnia caused by
her neighbors’ dog, and tries to silence it
by any means, Jodo falls in love with a girl
he knows nothing about, while Dinho is
the scare of all the other residents’ cars.
Above all, the fatherly figure of Claudio,
the master without a crown of the
neighborhood. The relative equilibrium

Premiul pentru Cel Mai Bun Film Politic

a fost obtinut de Zgomot in cartier
(Neighboring Sounds /

O Som ao Redor) regizat de Kleber
Mendonca Filho.

Viata Intr-un cartier rezidential din Recife
isi vede nestingheritd de cursul ei: Bia sufera
de insomnii din cauza cdinelui vecinilor

si Incearca sa-1reduca la tacere, Jodo se
indragosteste de o fata despre care nu stie v
nimic, iar Dinho, care a lucrat in Germania,
mai lucreaza din cand In cand la masinile
vecinilor. Peste toate, troneaza figura
batranului Claudio, regele neincoronat al ‘\'\-\J‘\— of it all is blown into pieces when the
cartierului. Echilibrul relativ al paienjenisului employees of a private security firm offer

de relatii dintre locuitorii din zond e tulburat o e their services.
atunci cand o firma de paza isi oferd N EE’HE{:RI NG SOUNDS
serviciile. T g
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Mentiunea speciala i-a fost oferita il Paradjanov, directed by Serge
lungmetrajului Paradjanov regizat de Avedikian and Olena Fetisova was

Serge Avedikian si Olena Fetisova. in
1960, viata regizorului sovietic de origine
armeana Serghei Paradjanov, o petrecere
neintreruptd a carei singura marcad era

nonconformismul, se schimba radical: afla

ca va deveni de doua ori tatd, al unui copil
si al unui film. Desi face furori in Europa,
UMBRELE STRAMOSILOR UITATI e primit
cu raceald In URSS. Regizorul pleaca din
Ucraina in Armenia, unde realizeaza un
nou film de referinta, SAYAT NOVA. Fara

Sentinta: cinci ani de inchisoare.

awarded with a Special Mention. In
1960, Soviet Armenian film director
Serghei Paradjanov’s never ending feast
of a life is twice changed: he is to become
the father of a boy and of a movie. A hit
in Europe, SHADOWS OF FORGOTTEN
ANCESTORS receives a cold welcome

in the USSR. He leaves Ukraine for
Armenia, where his bohemian lifestyle is
unchanged and where he shoots SAYAT
NOVA. Little does he know his every step

spends five long years in prison, where he

stirea lui, intrd In vizorul KGB-ului. Suspect is closely watched by the KGB. Arrested
de homosexualitate, este arestat in 1971. "a"an}“a H“B on suspicion of sodomy, Paradjanov
b

p finds salvation in art.
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Juriul Cinepolitica a fost format din Bogdan Ficeac, Effi The CINEPOLITICA Jury was comprised of Bogdan Ficeac, Effi
Weiss, Amir Borenstein, Antonio Casciaro, Mircea Diaconu. Weiss, Amir Borenstein, Antonio Casciaro and Mircea Diaconu.



SETINUTDE

RGANAT D€ Gy SR,
/ ORGANGED BV  USTRATHE SEPPORT 08  ENOBRED BY
AECICIAT —— @ - (NSTITUTUL &
PRINTORCO - CULTURAL Ul'ﬂﬁﬂ
el G ap| Pt x B
Aot P i i
PARTEMER! INSTTUTINAL I

I INETIMETHNAL PARTNERS

geEn My, EE P

[aln=cy v IWiREST
| TP R AL,

LA L,

] -
. | — * WBABYLON'13
ey .

ML WL = IEI" @
s Hansl i 8 weooTreve
o - -
= @
A
o AR i Pt FRATENER MEDLA / MEDRA PARTIERS

Eﬂ MEDIAFAX gindul . cATAvaMan [infg

s Zarocon Feoosines  CTET HARrous

® ThinkOutdde cCin@magiy

CINEMG Runere [ & Rnr Sinemage

1 I;'H""H.'I.H

v B Sémtuos. PORTro  CinefN. 0%

C-
._:_.;:" .
iy ik I
A R el vokpublien (@) felscalt
n L] [T = g

%] e
] dmibesiial i imin Bom il

Curata

I
"
®®F



s 26-30 APRILIE 2015 / CINEMA STUDIO / CINEMA ELVIRE POPESCQ e

CINEPOLITIGA

() = 3
59|

I

14159
POLITIC

HERO HOPE CONSTITUTION

CHARISMA EMPIRE DISCLOSURE
POLUER SUBVERSIVE GA

|ES BLINDFOLD WL

JOCTRINE LOYAL

LEAL

LEFT CORRUPTION O

IGARCH

ER RU

ALL MOB REV(

EOF LAW P(

LUTION MANIP

Y BRIBE COMMUNISM R

SITION
JLATIC

VIBLE DECEPTION

\

0T RIG

dl

CHAQS BLUF GREED ENCLOSURE CONTROL SYSTEMATIC REPRISAL ORDER
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